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Preface

Choosing two essays representing my work as an English Literature student at Loras College seemed a daunting task at first.  After reviewing the papers I saved over the past three years I decided to include “Reflections” a voiced essay on the life and work of William Faulkner, and “Calls for Change” an essay discussing the issues raised by three American Renaissance writers.  I felt both assignments showed my experience interpreting other’s writing as well as representing my own writing skills.  


“Reflections” was assigned during Dr. Bauerly’s course, American Literature:  Modern and Contemporary Prose, 1900-1945.  The purpose was to become knowledgeable about William Faulkner while creatively exploring his work and life in a voiced research paper.  Overall, I believe the essay fulfills two goals of the English Literature major, specifically number five:  “knowledge of the social, political, philosophical, and religious forces that influence authors and the people they write about” (Oral Portfolio Handout) because through my research I discovered how Faulkner’s history, motivation, and sources influenced his writing.  The voiced essay also encompasses goal number six: “strong writing skills that include the ability to synthesize ideas and concepts, to convey these ideas with clarity and creativity, to master techniques and conventions of literary research” (Oral Portfolio Handout).  While improving the essay during the portfolio process, I concentrated on incorporating the meaning of his work into the dialogue of my paper.  


My revision of “Calls for Change” required more work because I chose to concentrate on one American Renaissance writer, Catharine Maria Sedgwick.  I made this choice because I am very interested in the “Cult of Domesticity” and the way women were portrayed in the Nineteenth century.  The revised essay is called “Opening Doors” and this essay displays my “understanding of the central theoretical issues concerning the creation and criticism of literature, i.e., the nature of narrative, dramatic, and poetic literary forms; the work's representation of reality, and its claim to truth; the role of genre, gender, ethnicity, class, and culture in the work's production and reception” (Oral Portfolio Handout).  Through my observations of Sedgwick’s characters, plot, and her use of the sentimental novel’s formula, I demonstrated my understanding of the function of white women in Nineteenth century literature.


“Reflections” and “Opening Doors” are works of mine that I feel represent my research, interpretation, and writing ability related to the English Literature major.  The changes in the work between the time both essays were originally written and the completion of the portfolio process prove my progress both as a student and as a person.

Reflections

William Faulkner saunters into a tavern in the French Quarter of New Orleans.  He takes a seat at the bar and appears to be under the influence of alcohol.  The bar is nearly empty with only one man seated two stools away.  The juke box is playing Johnny Horton’s “The Battle of New Orleans” at a low volume.

Faulkner:  (Removing his hat and placing it on the bar)  I’ll take a Scotch, please.

Bartender: You mean Bourbon?

Faulkner:  Nah, I ain’t that particular.  Between Scotch and nothin’, I’ll take Scotch.

Bartender:  Coming right up.

(The bartender hands Faulkner a glass half full of Scotch.)
(Faulkner takes a sip and then exhales a deep breath.)

Bartender:  Maybe I’m wrong, but it seems like I should know your name.  Have we met before?
Faulkner: No, I doubt that we’ve met, but you may have seen my picture before.  My name is Bill Faulkner. . . I’m a writer.
(Faulkner takes another drink.)

Bartender:  Bill Faulkner. . .you mean William Faulkner?. . .The Sound and the Fury, Light in August, William Faulkner?

Faulkner: (Sigh) Yes, that’s me.  I’m visiting New Orleans just thinking about my younger days.  I’m 59 years old and some days I feel like an old man.  Just six months ago I fell off my horse in Virginia and that damn fall is still plaguing me.
  (Faulkner rubs his shoulder, close to his neck.)  Being back in New Orleans is making me nostalgic about my friendship with Sherwood Anderson, reminding me how much he helped me when I first started writing, and how our friendship ended.

Bartender:  Uh oh, it doesn’t sound like a fairy tale ending.  What happened?
Faulkner:  The two of us used to walk around the French Quarter a lot, but then I said something I shouldn’t have about his writing and he took it too personally.  I never meant to ruin our friendship though.
  The same thing happened with Hemingway, but that was the media’s fault for giving such an incomplete version of what I really said.
  (Looking towards the man sitting nearby)  I might get myself into more trouble if I keep talking like this.  (Extending his hand across the bar)  So, my name is Bill Faulkner, nice to meet you.  

Bartender:  (Also extending his hand) My name is Dean. . .Bill.

Faulkner:  Dean! (A large smile appears on William’s face.)  I had a younger brother named Dean.  We were pretty close until he died in a plane crash.
  He was a good kid.
  (Smile fades slightly as Faulkner empties the remains of his drink into his mouth.)
 Dean:  Another Scotch?

Faulkner:  Thank you, Dean.  So tell me, how do you like living in New Orleans?  Been working here long? 

Dean:  Well, I’m actually taking a break from college right now.  I went for three semesters, but I need to make some more money before I can go back.  

Faulkner:  Really, you sound a bit like me when I was your age.
  I can tell you one thing, though; if you don’t enjoy what you are doing it’s not worth it.  Don’t ever stay in a job that you hate.
  And, don’t ever let anyone tell you what you should be doing.  Sometimes the job you enjoy the most may be the least respectable in the opinion of others; just do whatever makes you happy.
  

Dean:  What is it that makes you happy, Bill?

Faulkner:  What makes me happy, huh?  Well, that’s a tough question and I’m not sure I can really answer it completely. . .hmm, I can’t say what makes me happy, but I can tell you all I need is paper, tobacco, food, and a little whisky.

Dean:  Doesn’t sound like a bad way to live.  

Faulkner: (Leaning in) Dean, what were you studying during your three semesters?  Lord, I hope it was something worth studying.  

Dean:  (Laughing to himself) Well, I was taking some lit and writing classes.  I’m trying to prepare myself to be the next great American writer!  I read a lot of your work one semester, and even though I’m sure plenty of the meaning went over my head, you left me thinking for days.

Faulkner:  That is a massive undertaking, Dean, very ambitious of you!  Does that mean you liked my work?  What a lot of people don’t understand about what I write is I’m not writing for the public.  I don’t even agree with everything I write, but the words chose me.
  

Dean:  Is that why your work can be so confusing?  Wouldn’t the reader get more out of your writing if they understood what was happening?

Faulkner:  Sometimes that’s the point, Dean.  If you are reading about a character that is confused what sense does it make to have them be rational and explainable.  Did you notice in Light in August that Lena Grove was a simple character and was the easiest to understand, while Hightower spent most of the novel in extreme bewilderment?  The more complicated the personality the more complex the reading.  

Dean:  All I know is sometimes I had to read parts three times and I still had no idea what you were getting at.

Faulkner: No offense, Dean, but then read it four times.
  

Dean:  Alright, you’ve made your point about the style of your work, but I always wondered, don’t you ever mind what critics say about you or what you write?  Isn’t it hard not to take them too personally if they’re harsh?

Faulkner:  I have a simple answer for that question.  I don’t read the critics.  When I am writing I am too busy to worry about what they have to say.  Besides, if you’re going to be a writer you should understand critics don’t write for the writers.  They write for the readers.

Dean:  Did you talk about your work with Sherwood Anderson?  Is that why you two became friends?

Faulkner:  No, actually I don’t like to talk about my writing.  Because I only write for myself, it does no good to talk to other people.  It has got to please me and if it does I don’t need to talk about it, because the only thing to improve it is to work on it some more.  I am not a literary man but a writer.
  Sherwood and I traded stories.  We didn’t talk about work.  When he found out I was writing a novel he didn’t even want to read it.
 Most of the time he talked and I listened.

Dean:  Hmm, so I should consider myself pretty lucky to be having this conversation with you?

Faulkner:  (With a smile on his face.)  If you’d like to consider yourself lucky, Dean, go right ahead; I won’t try to change your mind.  I think I found you on the right day with the right amount of whisky in my belly.  Surprisingly, I’m enjoying this chat we’re having, so go ahead and continue picking my brain.  

Dean:  (Leaning his elbows on the top of the bar.)  Well, I was just wondering if you have a favorite novel that you’ve written.  I know from what I’ve read of your work The Sound and the Fury is my favorite.

Faulkner:  (Looking at Dean as though they share a secret.)  Well, well, it seems as though we have the same good taste when it comes to my writing.  The Sound and the Fury is the one novel I love the most.  I re-wrote it five times because I couldn’t get it to fit the way I wanted.  Even after I finished the book I felt it wasn’t complete.
  

Dean: After I read The Sound and the Fury I felt a deep sense of accomplishment.  Just staying focused on what was going on in Benjy’s mind and having so much attention placed on Caddy, but never getting to hear the thoughts in her head, made it hard to follow.  What gave you the idea of writing a novel with four different perspectives like that?

Faulkner:  It all started with the image of Caddy climbing up a tree in her muddy drawers trying to catch a glimpse of her grandmother’s funeral.  Her brothers didn’t have the courage to climb the tree, only their sister.  From there it turned into Caddy’s relationship with each of her brothers.
  First I told the story through Benjy, the idiot.  Then I told the same story through Quentin and Jason.  You see, Dean, the Compson family was struggling because their world was changing.  The South wasn’t the same place it used to be and it was affecting their family.  The father is a cynic who chooses to drink in an attempt to deal with his daughter becoming pregnant before marriage, and his son’s suicide.  Quentin kills himself after learning his sister does not live up to his expectations of how a woman should behave, and Jason is too selfish to care for anyone other than himself.  Jason always was a selfish character.

Dean:  What made you include the fourth section with Dilsey?

Faulkner:  Ah, Dilsey.  Dilsey is more than the Compson’s servant, Dean.  Dilsey is a complete human being.
  She shows compassion for Benjy, which is a rare occurrence in the Compson household.  She also defends Caddy and Caddy’s daughter Quentin when they cannot defend themselves.  Dilsey is a reminder to act out of one’s humanity.  

Dean:  Which story came first, The Sound and the Fury, or “That Evening Sun”?  

Faulkner:  I wrote “That Evening Sun” a few years before The Sound and the Fury but they were published in the reverse order.

Dean:  You must have felt really attached to the Compson family to continue writing about them so much.  

Faulkner:  Well, I started writing about my own memories of childhood through the Compsons.  “That Evening Sun” was a story about children who are faced with a sinister situation and whether or not they are given the proper guidance to deal with it.
  I included Nancy and Jesus into the story because blacks in the South may have been liberated by the Emancipation Proclamation, but they weren’t really free.  

Dean:  How could you give the character Jesus that name?  I did not understand how it fit him at all.

Faulkner:  This may surprise you, Dean, but it was not so much to shock, but to emphasize the point I was making, which was that this Negro woman who had given devotion to the white family knew that when the crisis of her need came, the white family wouldn’t be there.

Dean:  (Nodding his head slightly)  Mr. Compson did leave her alone in the end.  That surprised me.

Faulkner:  I have always thought the emancipation did more for the white man than the black man.  Jason Compson is a generation after the emancipation so he no longer feels the obligation to shelter and protect Nancy as his grandfather would.
     

Dean:  That makes sense in The Sound and the Fury, but what point were you trying to make about race with Joe Christmas?

Faulkner:  There is no doubt Christmas was in a constant struggle, but was it really about race?  Look at the things that happened to him as a child, Dean.  He was an orphan who was shipped away after accidentally witnessing two people having sex.  As if being abandoned twice wasn’t confusing enough, his adopted father used Calvinist doctrine to justify his abusive behavior.  Joe’s problems deal with his upbringing, not his race.

Dean:  What else were you trying to say in Light in August?  I remember in the beginning of the story about Lena Grove there was a passage describing a mill and you made the equipment seem larger than life, only it wasn’t a good thing.

Faulkner:  I know the section you are referring to Dean.
  I’ve seen the land destroyed by mills and agriculture and everything else we do in order to make money, but people don’t realize what they are doing.  The land comes first, before people, before anything else.  (Faulkner looks down at his empty glass, reminding Dean of his job.)
Dean:  Sorry, Bill.  I was caught up in what was going on.  

(The glass is refilled and placed in front of William.  He drinks from the glass, taking a large swallow)

Faulkner:  Hightower’s obsession with his family loosely came from my life too.  My great-grandfather was a war hero and a celebrated author.  Then my grandfather was a successful businessman, but my own father was unable to continue the tradition.
  There was too much pressure to succeed.  I have been compared to my great-grandfather.  I was named after him, you know.  We can never truly get away from our past, Dean.  It’s always there.  

(Faulkner eyes are gazing past Dean.)
Dean:  Since the first time I heard of Yoknapatawpha County I have been amazed at the chronologies you put together for the Compsons, Sartorises, Snopes, and all the other fictional families you’ve created.  I wondered what difference it makes if the reader knows the history of a character’s family or not.

Faulkner:  Remember that I also needed to keep track of my characters.  After my work was no longer being printed in the U.S. Malcolm Cowley wanted to publish A Portable Faulkner,
 making it easier for readers to see how detailed the lives of my characters were in my mind.  All families have their own histories and their own stories to tell.  Sometimes knowing a person’s background gives more insight into their current situation, don’t you think?

Dean:  Yeah, I guess so.  What made you decide to change the name of Lafayette County and use it for all of your work?

Faulkner:  I didn’t always write about my hometown, but after writing my first two novels, Soldier’s Pay
 and Mosquitoes
 Sherwood Anderson gave me some good advice.  He told me I should try writing about my native region, and I discovered that my own little postage stamp of soil was worth writing about and I would never live long enough to exhaust it.
  (Pausing for a moment)  I guess I’m passing that worthy guidance to you, Dean.  While you’re working on becoming the next great American writer remember to write about the things you know.  

Dean:  Thanks for the advice, Bill.  You know I’ll take that seriously, especially coming from you.  I realize it’s never easy to succeed as you have, but it must feel good to be honored for you work.  How did it feel to win the Nobel Prize?  

Faulkner:  To tell you the truth, I almost didn’t go to Sweden to accept the award.

I changed my mind after the U.S. State Department along with the U.S. ambassador to Sweden and my own family put pressure on me. 
  Of course now I don’t regret going and a lot of people liked my speech.  Apparently it was hard to hear what I was saying at the award ceremony, but after the speech was printed I surprised some people with my optimism for the future.  

Dean:  I like how you say, “a lot of people liked my speech.”  I’ve heard it was possibly one of the best Nobel speeches ever!  
Faulkner:  Well, some people think I can only be negative because of the characters I write, but the truth is I write about the human heart in conflict with itself, which alone can make good writing, because only that is worth writing about, worth the agony and the sweat.

Dean:  I’m pretty sure the line that affected your audience the most was, “I believe that man will not only endure: he will prevail.”

Faulkner:  (Eyebrows raised slightly)  You have read my speech?  

Dean:  It was an appendix in one of your books and that one line stuck with me.  To tell you the truth I’m surprised at myself for being able to quote it.  Your work has had quite the influence on me.  I . . .(Faulkner drinks the last of his drink and begins to stand)  Are you leaving?  

Faulkner:  (pulling dollar bills out of his pants pocket and placing them on the bar)  I’ve enjoyed myself this afternoon, Dean.  I truly have, but I think it’s time to go.  Thanks for the company.  

Dean:  (extending his hand one last time)  It was an honor meeting you, Bill.  Do you need anything?  To call your wife?  Get a cab?  

Faulkner:  (Nodding his head back and forth)  No, Dean I’m fine.  I’m just going to walk back.  It’s not far and I would like some time alone.  Good luck with the writing, and don’t forget to please yourself.  (Faulkner tips his hat, saying goodbye).
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Opening Doors

Limited opportunities for women to share their opinions publicly throughout the Nineteenth century caused an abundance of females to communicate their ideas through writing.  Catharine Maria Sedgwick was among the first of American authors to publish historical and other fiction.  Much of her work deals with the role of white women in society, especially involving the Cult of Domesticity or True Womanhood.  Sedgwick managed to incorporate her unorthodox views on women’s behavior, relationships, religion, and people foreign to her culture, while still appealing to a broad audience.  Her novels, A New-England Tale, published in 1822 and Hope Leslie published in 1827, contradict the mainstream ideals of her time.  The time period and culture, during which Sedgwick matured, along with her family relationships, greatly influenced her work.


The roles of men and women were clearly defined during the Nineteenth century.  Society relied on men to support the women and children, while the women held the responsibility of maintaining the morality of America.  Women were judged by four main characteristics:  piety, purity, submissiveness, and domesticity.  According to most literature of the time written by both males and females, a woman without these was nothing, but with them she could attain happiness and power (Welter 102).  


Piety was an extremely important attribute for a woman.  Men looking for wives were instructed to look for a pious woman because their lives would fall into place due to her piety.  Women’s advice journals and books discussed piety.  Caleb Atwater wrote in the January 1841 edition of The Ladies Repository, “Religion is exactly what a woman needs, for it gives her that dignity that best suits her dependence” (Welter 103).  Writers on religion tended to treat piety as a medicine for the wants of women, teaching them it was better to pray than to think.  


Purity was no less important than piety.  Women were warned men would try to steal their purity, but they must be strong and resist the temptation.  Thomas Branagan threatened women a horrible fate if they did not remain pure in the 1808 publication, The Excellency of the Female Character Vindicated, “You will be left in silent sadness to bewail your credulity, imbecility, duplicity, and premature prostitution” (Welter 103). Women of the Nineteenth Century were taught to believe the contradiction that purity before marriage brought happiness, until it was time to be married and all innocence is lost.  Without proper preparation to deal with the moral dilemma women were expected to deal with this severe change in their lives without questions (Welter 104).


The next requirement for being a “true woman” was submissiveness.  According to society men were superior to women by “God’s appointment.”  If they acted otherwise they “tampered with the order of the Universe” (Welter 105).  A “true woman” would not question this idea because she already understands her place.  Grace Greenwood explained to the women of the Nineteenth Century, “True feminine genius is ever timid, doubtful, and clingingly dependant; a perpetual childhood.”  Even in the case of an abusive husband, women were sometimes told to stay quiet because she was inferior and dependant on him (Welter 106). 


Domesticity is the final goal of being a “true woman.”  “True womanhood” deals with all the details of the home including:  cooking, cleaning, and child rearing.  Women must keep their husband and children safe from doing evil, which required their presence in the home (Welter 108).  The strict expectations placed upon women helped to determine the lives women led and experiences they faced.


Catharine Maria Sedgwick was raised in one of the most notable families in the Connecticut River Valley.  Her father, Theodore Sedgwick, was a Federalist in the United States House of Representatives; and her mother, Pamela, came from the prominent family of Joseph and Abigail Dwight (Kelley 6).  The Sedgwick family appeared to follow society’s rules with a “modest, humble, and reserved” mother as Catharine described Pamela, Theodore pursuing a noteworthy career in politics, Catharine’s four brothers all lawyers, and her two sisters both married (Kelley 6).


Unfortunately for Pamela, Theodore would not terminate his work that kept him away from his family.  Being a “true woman”, Pamela “could say only hesitantly that ‘[his] family deserved some attention’ (Kelley 13).  She could not say at all that she merited consideration” (Kelley 13).  Theodore’s decision to continue his career far away from his family for half the year left Pamela to “assure him that ‘submission is my duty, and however hard, I will try to practice what reason teaches me I am under obligation to do’” (Kelley 13).  The separation from her husband left Pamela’s already poor health in an even worse condition.  She suffered from depression for 16 years until her death, never convincing her husband to permanently live at home (Kelley 14).


Rather than depending solely on her parents for love and guidance, Catharine became very close to her four brothers during childhood, and their relationships remained strong during adulthood.  As each of her brothers married Catharine resisted the changes it brought to every relationship.  Sedgwick had to be taken away from her sister Frances’ wedding due to her crying, and was not comforted when in an attempt to console Catharine, the groom assured her Frances could stay with her during the summer.  Fifty years later, Sedgwick remembered her disgust at the comment, “he had the power to bind or loose my sister!” (Kelly 18).  Catharine watched both her sisters suffer from marriage.  Frances would have left her “brutal” husband except she refused to be separated from her children, and Eliza cared for her husband, but raising twelve children was a “hard life” (Kelly 23).  Observing the difficulties of marriage, along with the roles of wife and husband, through her parents and siblings, Sedgwick remained the only member of her family unmarried.  


Although Sedgwick’s life experiences directly influenced the way she wrote many of her characters, she did not refrain from portraying married women in her novels, showing her readers positive examples to follow.  She understood the problems facing women and used her novels as guidance.  She created a formula, “beginning with the heroine’s loss of her mother, or of both parents, and ending with her marriage.  The period between these events is marked by the heroine’s encounters with various obstacles, significant among them being her effort to gain or retain her Christian faith” (Clements xvi).  This so-called “women’s fiction”  may not seem progressive to modern readers, but at the same time authors such as Sedgwick were promoting “true womanhood” they were also questioning, “their subordinate legal and political status and the social convention of ‘separate spheres’” (Clements xvii).  Sedgwick’s short novel, A New-England Tale portrays the character Jane Elton, who represents everything a “true woman” should while incorporating the new idea that Jane can make her own decisions.


A New-England Tale begins with the death of Jane Elton’s parents, an event that sends her to live with her aunt, Mrs. Wilson.  Jane’s character portrays the ideal every woman should strive to achieve.  She rises above her aunt’s greed and selfishness, her cousins’ deceit, and fiancé Edward Erskine’s unworthiness.  At times when any other person would give up, Jane believes “It is my duty to subdue, not rouse my spirit” (Sedgwick 73).  Jane is pious, following her Christian beliefs by being kind to everyone disregarding their status.  One of Jane’s closest friends is the servant Mary Hull.  Despite the negativity Mrs. Wilson uses when describing Mary, “She a hired girl, and a Methodist into the bargain.  I don’t know how she dares to judge over my head.”  Jane recognizes the positive in Mary saying, “I should be very happy when I have such a kind friend as you are so near to me” (Sedgwick 36).  Jane’s piety is certainly never questioned.


Proving her own purity, Jane prolongs her engagement with Edward because the appropriate length is one year and one day despite his pushing for an immediate marriage.  To further establish Jane’s character she refuses Edward after learning he defended the Woodhull brothers who destroyed Mountain John’s property.  She realizes Edward is not the kind of man she can reform as she once hoped.  “There is one subject, and that nearest to my heart, on which I discovered soon after our engagement we were at utter variance.  When I first heard you trifle with the obligations of religion, and express a distrust of its truths, I felt my heart chill” (Sedgwick 130).  Jane has no other choice but to break off her engagement with Edward Erskine.


The final two tests deciding Jane’s integrity are domesticity and submissiveness.  Given all the work Jane performs for her aunt without a struggle, domesticity is not a problem.  The only aspect Jane challenges at times from the four qualities expected of her is submissiveness.  Jane will not lie to Mrs. Wilson, but she will make her own decisions.  The most important decision Jane can make is whom to marry.  Although she came close to making the wrong choice, initially choosing Edward Erskine, she corrected herself and married Mr. Lloyd who was clearly the better choice of the two.  Erskine shares Jane’s religion and he is wealthy enough to support a wife, but his lack of faith repels her from him.  Jane is drawn to Mr. Lloyd, although he is a Quaker and older than she, because of his honesty and spirituality.  Mr. Lloyd could affect Jane as Erskine could not. “He turned his eye to the heavens, which, in their ‘far blue arch,’ disclosed star after star, and then the constellations in their brightness.  He spoke of the power that formed, and the wisdom that directed them.  Jane was affected by his devotion; it was a promethean touch that infused a soul into nature” (Sedgwick 75).  Jane’s judgment was clouded momentarily regarding which man she should marry, but she ultimately made the right decision.


Sedgwick commented on religion through many of her characters.  A New-England Tale depicted Calvinists as biased, greedy, and selfish.  Mrs. Wilson, who represents Calvinists, demonstrates the quality of her character in the following statement to Jane soon after the death of Jane’s mother, 


“You know, child, the trouble and expense of taking you upon my hands is very 
great, but it did not seem suitable that being my brother’s daughter you should be 
put out at present:  you must remember, child, that I am at liberty to turn you 
away at any time, whereas, as you will always be in debt to me, you can never be 
at liberty to go when you choose” (Sedgwick 37).  

These threatening words spoken to an orphaned child reveal the true ways of Mrs. Wilson.  Sedgwick doubts the goodness of Calvinism when she asks, “If we look around upon the circle of our acquaintance, and observe how few there are among those whom we believe to be Christians, who govern their daily conduct by Christian principles, and regulate their temporal duties by the strict Christian rule” (Sedgwick 11).  Not only does Sedgwick blame laymen, she also blames the clergy claiming they “are more zealous for sound doctrine, than benevolent practice” (Sedgwick 13).  Sedgwick offered alternatives for readers through Jane, Mr. Lloyd and Mary Hull.


Sedgwicks’s alternatives are not Calvinist.  Mr. Lloyd is a Quaker, and Mary Hull is Methodist.  They are examples of Sedgwick’s idea of sincere Christians because they are willing to help others and listen without being judgmental.   These characters are interested in the well being of their neighbors, especially Jane’s.  Even Crazy Bet makes an example of Mrs. Wilson by speaking with a more Christian tone and referring to the Bible.  Sedgwick believed strongly in genuinely trying to accept and love other people.


Hope Leslie was published five years after A New-England Tale, and it shares many of the same ideas, except Hope Leslie re-writes history.  Sedgwick uses her Puritan characters to show the problems of prejudice and her Native American characters to show the worth of every human being.  She utilizes her historical fiction in an attempt to dispute the commonly held opinions of how the colonists first obtained the land from the Native Americans by telling the story from both the Puritan and Native American viewpoints.  Rather than assuming the Native Americans were savages because they practiced uncommon rituals compared to the Puritans, Sedgwick defends their position.   “Hope Leslie. . .situates its analogous and undeniably horrifying act as part of a chain of white initiated historical events” (Zagarell 53).  Before any violence is inflicted on the Puritans, Magawisca, the daughter of the Pequod Chief is able to tell her story to the concerned ear of Everell Fletcher, the son of Puritans.  Magawisa tells Everell how her village was attacked at night by the English.  Many of the Pequod tribe were killed, including women and children.  The attack was unprovoked, even surprising due to the friendliness the tribe had shown the white people.  Magawisa recalls the night, “Those fearful guns that we had never heard before--the shouts of your people-our own battle yell--the piteous cries of the little children--the groans of our mothers, and, oh!  Worse-worse than all--the silence of those that could not speak” (Sedgwick 49).  Magawisca’s father, Mononotto, returned from a friendly council to find his tribe wounded and angry.  He was blamed for the massacre because he had been friends with the English. “He had counseled peace and alliance with them; he had protected their traders; delivered the captives taken from them, and restored them to their people; now his wife and children alone were living, and they called him a traitor” (Sedgwick 50).  After the battle Magawisca and her brother, Oneco, were taken and given to the Fletcher family as servants.  


Despite their differences Magawisca and Everell deeply care for each other.  Mononotto finds Magawisca and Oneco at the Fletcher home and kills Mrs. Fletcher and her daughters to avenge the death of his people.  Mononotto takes his daughter and son along with Everell and Faith Leslie as hostages.  Mononotto plans to kill Everell as payment for his sufferings, “life for life” (Sedgwick 92) but as the chief raises his hatchet Magawisca protects Everell by stepping in front of the blade.  She loses her arm, allowing Everell to escape.  Magawisca’s sacrifice shows the bond she shares with Everell.  Even though Magawisca lost many friends and family members due to the attack from the English, and Everell lost his mother and sisters because of Mononotto’s rage, the two characters hold no contempt for each other.


Everell and Magawisca are not the only characters able to overcome the barriers of diverse cultures to appreciate each other.  While Faith Leslie lives with Mononotto and Oneco, she falls in love and eventually marries Oneco.  The two are separated when Faith is found and taken back by the English to live with her sister, Hope.  Faith no longer speaks English and misses her new family, much to the dismay of her previous relatives.  Sedgwick introduces the new idea that even though Faith was originally English, she has found a home with the Pequods and misses her new family.  Magawisca explains Faith cannot stay with her biological sister saying, “the wild flower would perish in your gardens--the forest is like a native home to her--and she will sing as gaily again as the bird that hath found its mate” (Sedgwick 332).  Hope is the only white person who comes to accept the marriage.  “According to Louise Barnett, this is one of the only three instances of white-Indian marriage in frontier romance (the others occur in Hobomok and The Wept of Wish-ton-Wish)” (Zagarell 57).  Sedgwick does not back down from controversial relationships.


Another important relationship between the two cultures involves Hope and Magawisca.  Magawisca shares with Hope that she can see her sister, Faith, for the first time since her sister was taken.  Hope meets Magawisca in a graveyard where both of their mothers have been buried.  Hope thinks, “Mysteriously have our destinies been interwoven.  Our mothers brought from a far distance to rest together here--their children connected in indissoluble bonds!” (Sedgwick 192).  The relationship between these two women is important because “Sedgwick also revises the prevalent tendency, racist as well as gynophobic, to split women characters into the sexual and the chaste, the dark and light” (Zagarell 55).  She does this by giving Hope dark hair and never emphasizing the darkness of Magawisca.  The two women do not see each other as enemies, as they easily could have.  Instead they see each other as friends.  


Hope Leslie depicts the “true woman” with her piety, purity and domesticity, but she can also be defiant.  Hope understands the guidelines she is expected to follow but she is able to bend the rules when necessary.  She secretly meets with both Magawisca and her sister Faith, managing to get in and out of trouble with her elders.  When the old Native American, Nelema, is falsely accused for being a witch after saving a white man from a poisonous snake bite Hope frees her from her jail cell.  Hope also frees Magawisca when she is falsely accused by switching prisoners.  Although she is breaking the law, she is respected for her courage to help the innocent.  


Hope’s purity also assists her in marrying the man she truly loves, Everell Fletcher.  Her wisdom keeps her safe from the evil Sir Philip Gardiner, despite his elaborate plans to abduct her and take her money.  Hope was willing to forget Everell when she believed he was in love with her closest friend, Esther Downing, because she could not hurt her friend.  Once it became clear Everell and Hope were in love, however, Esther removed herself from the situation as any proper woman would.  Esther made the decision to remain unmarried, like her creator, Catharine Sedgwick.  Esther, 


illustrated a truth, which, if more generally received by her sex, might save a 
vast deal of misery:  that marriage is not essential to the contentment, the dignity, 
or the happiness of woman.  Indeed, those who saw on how wide a sphere her 
kindness shone, how many were made better and happier by her disinterested 
devotion, might have rejoiced that she did not “Give to a party what was meant 
for mankind” (Sedgwick 350).


Catharine Sedgwick opened many doors with her writing, allowing women to think for themselves about the decisions that affected their lives.  Sedgwick used her own life experiences to explore the many issues facing women including: marriage, religion, and the diversity in their country.  Her characters Jane and Hope educated white women about better ways to live through their positive examples.  Sedgwick’s work cannot be overlooked as purely “sentimental” because it publicly raised the questions women were asking.  She uses romantic plots to discuss real issues about women’s rights regarding their property, their children, and their opinions.  Sedgwick delivers options, saying women do not have to live the life prescribed in The Ladies’ Repository, including marrying a man and raising a family.  According to Sedgwick women have the right to chose if they want to marry, or what religion they want to practice.  Women are capable of determining the outcome of their lives.
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Reflective Essay


Discussing novels and their purpose in our world has always been my favorite part of being a student.  During my first year at Loras College I knew that my interests were in examining literature, but I thought if I wasn’t going to be a teacher I couldn’t seriously study English Lit.  After my older brother gave me the advice that I should study whatever I was going to enjoy for four years I chose to take advantage of attending a liberal arts college, and decided to double major in English Literature and Public Relations.  


Studying literature in middle school and high school emphasized characters’ names and being able to summarize the plot of a story, however, my professors at Loras challenged their students to look beyond the details of the reading and focus on the message being sent.  I realized I was able to read carefully and recognize the underlying theme of a piece of writing.  Although I have never been overly talkative in class discussions, I always feel a sense of pride when through my own reading I understand the overall idea of a story, or notice subtle words hinting towards a point the author was making.  


My portfolio selections, “Reflections” and “Opening Doors” represent my ability to read a piece of writing and comprehend the message being sent.  Understanding the position of an author cannot always be done by solely reading the work because the reader cannot know the circumstances surrounding the writer’s life.  The key to recognizing the importance of a work also depends on researching the time period and life of the author.  Both “Reflections” and “Opening Doors” are commentaries on pieces of literature, but “Reflections” concentrates on William Faulkner’s writing as a way to understanding his life, while “Opening Doors” briefly examines Catharine Maria Sedgwick’s life as a way to understanding her writing.  My ability to research and incorporate that information into my work was demonstrated in both pieces of my writing.


“Reflections,” my dialogue between William Faulkner and an admirer of his work demonstrates my “knowledge of the social, political, philosophical, and religious forces that influence authors and the people they write about” (Oral Portfolio Handout).  Faulkner’s conversation with the bartender/admirer gives insights about Faulkner’s personal life, including the way his southern background, religious teachings, and political views shaped his life.  Without researching Faulkner’s life and making the connections between his biography, and how his life influenced his work, it would have been impossible to write the paper.


The format used to write the essay is also important to the writing.  Faulkner is alive and talking rather than being used in the third person.  This was not an easy task because I have never personally conversed with William Faulkner.  The best I could do is piece together previous interviews and other people’s interpretations of what he was like.  I also read short stories and novels in order to get a feel for the man.  However, how he writes is not always how I would expect him to talk.  The dialect he gives many of his characters is difficult to decipher, depending on the personality.  I wanted his character to be realistic, but also informative.  I included the character of the bartender because I did not want someone who knew him too personally, but still familiar with his work.  “Reflections” uses “strong writing skills that include the ability to synthesize ideas and concepts, to convey these ideas with clarity and creativity, to master techniques and conventions of literary research” (Oral Portfolio Handout).  I used a relaxed conversation between William Faulkner and a bartender to express Faulkner’s ideas about his work and his life.


“Opening Doors” is a more traditional approach to commenting on literature. This essay looks in depth at the culture representing white women in the Nineteenth century.  Before I could write an informed paper on Sedgwick’s work I needed “an understanding of the work's representation of reality, and its claim to truth; the role of genre, gender, ethnicity, class, and culture in the work's production and reception” (Oral Portfolio Handout).  Sedgwick’s two novels A New-England Tale and Hope Leslie, educate women on their possible roles in life which are determined by their gender, ethnicity, and class.  Her novels are considered sentimental, allowing Nineteenth century women to read them, but she is able to incorporate new ideas about how women should lead their lives.  


The differences between the papers I started with at the beginning of the semester and the content of the papers at the end of the portfolio process is immense.  “Reflections" consisted mostly of biography with little commentary on his writing.  Before I could do any editing I first had to read The Sound and the Fury because it was his most cherished work and represented him as a writer willing to take chances.  After reading The Sound and the Fury I realized while reading criticisms of the novel that I asked myself many of the same questions the critics asked.  While reading the difficult book I worried that the meaning was being lost because I was often unsure of my comprehension, but through critical reading I was able to understand Faulkner’s greatest work.  


My research studying Sedgwick was just as thorough.  The original paper I started with included research on Sedgwick, Melville, and Stowe, but I decided to leave out Melville and Stowe, concentrating on Catharine Sedgwick, which required me to have a better understanding of her history and time period.  I also read her novel Hope Leslie in order to compare it to the novel I read in class, A New-England Tale.  My research provided me with a much better understanding of how much Sedgwick’s life influenced her writing.  I also made more connections between the ideas she shared with women of the time and how innovative they were to the culture.  I understand the risks she took with her writing, attempting to liberate women of her time from the mold it seemed impossible to break.


After spending so much time with both “Reflections” and “Opening Doors,” I am proud of both pieces of writing.  “Reflections” is my attempt at creative writing, which made me get into Faulkner’s character and make decisions about what he would say in a given situation.  I am proud of the research and extra reading I did for the essay because I enjoyed studying one of the best writers from the United States.  “Opening Doors” is my favorite of the two pieces because I became so interested with the issues of women during the Nineteenth century and the strength of Catharine Maria Sedgwick.  She had the advantage of being raised in an affluent family and she used her opportunities to live her life the way she wanted.  I enjoyed reading her novels despite the apparent sentimentality because Sedgwick was able to include serious life situations.  Both “Reflections” and “Opening Doors” prove my ability to choose a topic, read the text, and expand on the author’s ideas along with published criticism to fully explore the message.
� This line came from an interview Faulkner gave to Jean Stein in the spring of 1956.  Faulkner would drink whatever was available, including homemade corn alcohol (Faulkner, qtd. In Cox 7).


� Faulkner joined the Farmington Hunt Club while living in Charlottesville, VA.  He was very proud of this achievement, but in March of 1959 he broke his collarbone after falling off his horse (Padgett).


� At the beginning of their friendship Faulkner and Anderson used to drink and talk together telling each other stories.  Their relationship began to fall apart and Faulkner criticized Anderson’s work in 1926 saying he had a lack of humor, he was tentative, and he had not matured artistically (Wittenberg 41).  Faulkner actually said he never understood why the two lost their friendship, although acknowledging he was not an easy friend to have because of his own mood swings. 


� During a question and answer session at the University of Mississippi Faulkner said this about Hemingway, “he has no courage, has never climbed out on a limb. . .has never used a word where the reader might check his usage by a dictionary” (Faulkner, qtd in Padgett).


� November of 1934 Dean died when the Waco, a plane given to him by William, crashed (Padgett).


� William was the oldest of four boys.  He was very sensitive, and suspected of making himself sick in order to receive attention when the second son was born.  His father always favored his brothers over him because they were more athletic than William.  He never had a good relationship with his father.  He would purposely fail just to upset him.  His mother also failed William because she was not openly affectionate.  She may have closed herself off after her husband proved he was a bad businessman and father, and not only did she shut herself off from her husband but also her sons.  William was able to have a good relationship with her, however (Wittenberg 20-26).


� Faulkner quit school in the tenth grade.  After joining the Royal Flying Corps in Canada Faulkner was eligible to attend the University of Mississippi.  He studied French, Spanish, and English for one year.  After trying school he worked many odd jobs such as painting, carpentry, and even being the postmaster of a university (O’Connor 55). 


� Faulkner did not stay with the post master job very long.  In his resignation he said, “I will be damned if I propose to be at the beck and call of every itinerant scoundrel who has two cents to invest in a postage stamp” (Faulkner, qtd. in O’Connor 55). 


� In Faulkner’s interview with Stein he was asked what the best environment was for a writer and he responded with, “ the best job that was ever offered to me was to become a landlord in a brothel. . . .  The place is quiet during the morning hours, which is the best time of the day to work.  There’s enough social life in the evening, if he wished to participate, to keep him from being bored” (Faulkner, qtd. in Cox 7).


� Faulkner refers to demons or voices that tell him what to write.  He saw his talent as a gift from God, which made him a “vessel.”  He explained to Malcolm Cowley, “I listen to the voices and when I put down what the voices say, it’s right, sometimes I don’t like what they say, but I don’t change it” (Faulkner, qtd. in Wittenberg 3).


� In his interview with Stein, Faulkner was asked what he suggested for readers who couldn’t understand his writing even after reading it three times.  Faulkner simply suggested, “read it four times” (Faulkner, qtd. in Cox 17).


� Faulkner’s belief was writers are too busy writing to worry about the reviews.  Only people who wanted to be writers concerned themselves with critics (Cox 21).


� This quote was also found in Faulkner’s interview with Stein (Faulkner, qtd. in Cox 21).


� Anderson’s wife told Faulkner that as long as Sherwood didn’t have to read the manuscript he would tell his publisher to publish it, and he did (Cox 18).


� Fifteen years after the book was published he wrote an appendix to another book to complete the story for The Sound and the Fury.  After all those years he could not leave it alone.  Faulkner always felt that no writer ever perfected his work.  If they felt it was flawless then they were done as writers because the goal was to always top yourself.  He thought he could improve on every single one of his pieces but he could never perfect them (Cox 14).


� Faulkner explained during an interview at the University of Virginia how the idea for The Sound and the Fury originated (Faulkner, qtd. in Fargnoli and Golay 219).  


� (Vickery 47).


� The Sound and the Fury was published in 1929 and “That Evening Sun” was published in 1931.


� (Bloom 172).


� Faulkner gave this answer at a conference at the University of Virginia in 1957 (Faulkner, qtd. in Johnston 96).


� (Johnston 98).


� (Fargnoli and Golay 141).


� Faulkner’s description of the machinery left by mills reads as follows, “gaunt, staring, motionless wheels rising from mounds of brick rubble and ragged weeds with a quality profoundly astonishing, and gutted boilers lifting their rusting and unsmoking stacks with an air stubborn, baffled and bemused upon a stumppocked scene of profound and peaceful desolation, unplowed, untilled, gutting slowly into red and choked ravines beneath the long quiet rains of autumn and the galloping fury of vernal equinoxes (Faulkner 4).


� (Padgett).


� Malcolm Cowley was already editing The Portable Hemingway and wanted to do the same with Faulkner in 1944.  The Portable Faulkner was published in 1946 and the collection of short stories and novels raised Faulkner’s popularity in the United States again (Padgett).


� Soldier’s Pay was published in 1926.


� Mosquitoes was published in 1927.


� Faulkner shared his realization about the usefulness of his hometown in a 1956 interview (Padgett).


� (Padgett).


� (Padgett).


� Quote from Faulkner’s 1950 Nobel Prize Acceptance Speech (Faulkner, qtd. in Berland 103).


32 Quote from Faulkner’s 1950 Nobel Prize Acceptance Speech (Faulkner, qtd. in Berland 104).
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