J-TERM COURSE SYLLABUS

A. Course Identification
Program Code &Course Number ART 111
Course Title: Collage, Photomontage and Assemblage
Meeting Days, Times &Location: Jan 3-25, 2008, Monday thru Friday, 9am-12:00pm, Viz. # 115
Dates When Students Will Be Off Campus: Thursday, January 10.
Prerequisites: High School or College Art Class or Permission of Instructor
Course Fee: $60

A. Instructor Information
Name: Thomas Jewell-Vitale
Office Number and Location: Viz. B26
Office Phone: x7174
Email Address: thomas.jewellvitale@Iloras.edu
Best Way to Reach Me Out of Class Time: 563 581-0798

B. Course Materials and Resources

There is no required text. You will be required to reference books from the Bibliography of
recommended sources listed under H. below.

You will need a normal assortment of drawing materials, exacto- knife, scissors, rubber cement,
tracing paper, portfolio carrier. | will provide paper and an assortment of vintage Black and
White and color magazines. | will show slides of artists to introduce projects.

D. COURSE OBJECTIVES

1. This course aims at developing your alternative thinking strategies because it will
challenges you to see ordinary, familiar materials in new ways, imparting them with a new
context. You cannot succeed in doing this by thinking in conventional linear patterns. You must
be willing to experiment not only with materials, for everyone will do that, but with how you
think about the materials in new ways and contexts.

Thinking divergently and in a cohesive manner when done correctly is critical thinking. This
course aims at developing such critical thinking in a variety of ways:

a) Through the design of the projects, i.e. formal seeing and thinking

b) Through the demand on creating a series of related works whose importance will be
the incremental and related developments in a visual idea, i.e. cohesive body of work?
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¢) Through your participation in a variety of group critiques where you will be required
to defend your artistic decisions and responsibly comment on the direction and quality
of the work of classmates.

2. Alternative thinking strategies alone however will not satisfy the overarching course objective
of making a cohesive group of works that give evidence to a level of critical thinking involvement
in the process of the sustained development of a visual idea.

3. This course aims at making you familiar with a variety of non- traditional approaches to
making art and with a variety of artists who work in the fields of Collage, Photomontage and
Assemblage.

E. LEARNING OUTCOMES, and GRADING
(Please see the Note on Grading, belowunderX ! &34 Sa4aYSyid FyR DN} RAy3IEY
Learning Outcomes

1. Youwill be able to think, see and perform in non linear, (i.e. divergent ways) about making
works of art from ready- made materials (i.e. scraps of paper, magazine text, photos, found
objects etc). Your success will be evident in the quality of:

a. your attempts to create unusual and exciting images which are related to the prompts;

b. your ability to think and see formally;

c. Your ability to lift images with fixed meanings from one context and to create a new
context with coherent new meanings due to clever manipulations of formal properties
and symbols.

Note of Explanation: - my expectation is that divergent thinking will be clearly articulated in your
art works and in your working and thinking methods. Because you will start with imagery already
loaded with conventional meanings, your ability to leave the security of those meanings by
establishing new relationships and creating new meanings (i.e. written text used as grey tone) or at
least dual purpose meanings, will be indicative of how you are thinking and where you might
need help. Works that end up relying overly on the conventional meanings they started with, no
matter how many art conventions (i.e. F NI A & (6A00 & 2inditi fakdkp $&st. Only those
solutions that offer new insights into the use and meaning of the materials will succeed. Because
each work is unique, those new insights cannot be forecasted to give you a concrete example but
will be evident when put up for critique review.



2. Students will become familiar with the methods of Collage, Photomontage and Assemblage and
conversant about this specific variety of aesthetic genre and with the major artists practicing
within it.

Your command of the variety in this aesthetic genre will be evident and graded by:

a. The artwork you produce.

b. Your performance in critique discussions especially re. Familiarity with artists working in the
various mediums.

c. Your written report after the Chicago field trip and in your artist statements.

Note of Explanation: the methods used will be gleaned from examples of what other artists have

done without copyingtk 2 8 S 62 NJ & ® 2 KA tHeSriptions $ofipkrposesiof talkdmii A f A T S
about them, you will be encouraged to develop your own way of interpreting, often resulting in

hybrids of the method. Your familiarity with other artists will be assessed visually by an assessment

of how well you understand what the artist is trying to do as evidenced in your abilities to

incorporate those insights into your own work, by written reports on the artists and via discussion
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Your performance will be evaluated via critique and written artist statements and report.

3. You will be able to think critically about the choice and use of materials.

Here your formal eye will be your guide in coming up with unusual combinations of
juxtapositions of materials and symbolism. Often critical thinking regarding choice and use of
materials manifests itself in abilities in formal and symbolic manipulation of elements. Things
like the meaningful coordinating of lines, shapes, values, patterns, colors, are paramount
indicators of artistic thinking. Furthermore, creating a successful work, with refreshing nuance,
is the concrete proof that such critical thinking has taken place.

Your thinking will be evaluated via your work presented in critique.
4. You will be able to create a coherency in the development of a group of works.

Here your discipline and interest in problem solving will be your guide in extending a problem

over several variations until you or it is exhausted. Remember, making art is problem solving

where you get to pick the problem to be solved. The more variations on the problem you

create in the form of individual art works, the more in depth your experience will be and the
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The cohesion of your work will be evaluated via a final comprehensive critique where you will
present a select body of work



Assessment and Grading:

Note on Grading: While there are standard descriptions for the formal elements ( i.e. what is
line, shape value, pattern etc.) which we will discuss in class, using these descriptions as an
evaluation tool is useless because their operative meanings and practical definitions are born
anew in each context in which they are used. While it may be comforting to start with
definitions or rules for evaluation, this is a luxury, not only one which | can@provide, but one
which runs counter to the type of organic thinking art seeks to teach and which, to be new and
exciting, art demands. Not that there are no rules; there are and they are rigid and binding and
will be used for evaluation. The point is, however, that they cannot be known and proclaimed
beforehand. They develop along with the work, as every mark made changes the complex of

relationships and signal precisely what the work meansandneeds./ NBF G A2y X o0& RSTFAY)

y A K.Ddir pkEin this class, especially in critique, is to learn how to read the signals, to learn
the language. The nature of the formal tools we work with is that they are organic, not static.
Any attempts to establish an a priori rubric will not lead you closer to developing a yardstick for
evaluation but will result in a canned formulaic approach rather than something whose
hallmark is surprise and spontaneity-the yard stick has to be constructed and particularized- a
new one each time.

a. Individual and group critique is the preferred framework for critical review. All actual works
will be critiqued regularly both in large and small group formats and in an individual format
withmel YR LISNBER 2yl ff& o0& &2 dzEddhofthese &ssdhilent & | NI A & (
vehicles, by their nature, necessitates intense self reflection at every stage of the working
process. These will provide the major vehicle for evaluation and grading.
All projects will be subject to group and individual critique and student defense made at
several points along their evolution. Written artist statements will occur at the end of each
session on a particular medium. A paper report on an artist studied on the field trip will be
handed in at the end of week three.

b. Your willingness to revise after critiqueQ @lvice/suggestion will become a necessary and

expected part of your efforts to learn and earn grades.

c. Youwill also be required to spend at least three hours of time per day on out of class on
project work, which is another factor | will take into account in grading.
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Robert Rauschenberg, you will do research in preparation to write a report on one of their



works. This will have the weight of equal to one regular project for purposes of grading.
Your meeting of deadlines and class attendance are also factors that will affect your grade.

Grade Weights:

All projects, including the paper reports, will have equal weight in compiling an average grade.
Rewarding participation in critiques will be a subjective judgment on my part. Working outside
of class usually will demonstrate itself in the quality of the work one turns in, which is graded.
Work that is not well thought out usually is a result of not spending enough time.

F. COURSE POLICIES

1. You are allowed no unexcused class absence per session. For each unexcused absence you lose
1/3 of a whole grade point off of your final average (e.g. for one unexcused absence your final
grade goes from B to B-). For excused absences, provide a note and email me in advance.

2. Come to class on time

3. Work is to be turned in on the due date. No work will be accepted past the due date. However
once the due date is met you may revise a work as often as you see fit and re- submit it for a
higher grade (with no guarantees of course)

4. Clean up after yourself.

5. Bring something to contain materials and a portfolio for works.

6. Lap tops will be used in class for a quick reference to artists but your primary source for
imagery on artistsQworks will be monographs from the ARC._l insist on this.

7. Plagiarism and Academic Dishonesty: While artists often borrow ideas and images from other
artists the difference between proper and improper use of sources is in the degree to which they
transform the images into something uniquely their own. The rules governing the written word
are clearly defined. There are fewer governing visual images. | will not tolerate any form of
plagiarizing without meeting the above criteria

| am available during office hours and most anytime | am around. | will post my office hours for
the session at the first class meeting. For quick questions, | am also available outside of office
hours in my studio, B29/Viz. My office Phone is 7174 and cell phone is 581-0798 (please no late
calls) and my email is thomas.jewellvitale@Ioras.edu .

Loras College Expectations for Class Attendance
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Please refer to page 21 of the Loras College Catalogue
Expectations for Student Conduct off Campus

Loras College Students participating in January term courses are expected to conduct themselves in
accordance with the policies and guidelines put forth in the student handbook.

Academic Dishonesty

Please refer to the Loras College Student Handbook for a full description of the College policy on
academic dishonesty and its consequences. Academic Honesty Policy

Learning Disabilities

If you have a documented disability requiring academic adjustments for this class, please contact the
Learning Disabilities Center at X7134 and make an appointment with a staff member to review your
documentation and to determine appropriate, reasonable accommodations. Following the meeting,
please make an appointment with me to discuss your accommodation request in the light of the course
requirements. You may self-disclose and request an academic adjustment at any time during the
semester. However, | strongly suggest that you do so a soon as possible because accommodations are
not provided retroactively and adequate lead time is required.

Counseling Center

COUNESLING: Having problems with classes, love life or whatever? Call 588-7085 for an appointment or

visit http://inside.loras.edu/sites/counseling/default.aspx for more information. When should you seek

counseling? Often students enter the counseling processbyd I @ LY R2§ Q0 (y 26 AT L ySSF
0 dz(E Mesiz are some of the reasons that people come to counseling:

We work with students who are having problems with school, from specific problems with certain kinds

of classes to lack of motivation; insecurity about what to chose for a career; difficulties with college life,
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relationships or sexuality; troubles at home that cause stress at school; as well as more common

emotional issues like feeling tense, stressed, anxious, irritable, depressed. We help students who are

having current problems because of past problems such as sexual or physical abuse or incest. We also

help with students who are concerned about alcohol or drug use, dealing with eating problems, are

experiencing difficulty grieving about a loss o who are dealing with a crisis in their lives such as

experiencing sexual harassment or other kinds of discrimination.

G. COURSE CALENDAR
Week 1: Collage (idea prompts)

Unaltered, Found Paper Collage: Experimentation with selective looking and shape and size
discrimination by using materials as found
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Simulated Texture: Experimentation with photocopies of textured objects such as wood,
wallpaper, fabric carpet, etc. combining them with drawings simulating the same textures

Invented Texture and Applied Texture: Creative combination of real textured objects and drawn
inventions based off the real textures.

Symbolic TextureY ¢ 2GFft& Ay@Syid$R (BIENJINBEK R dSape Y B2ty A 1N
composition

Week 2: Photomontage (idea prompts)

Surrealist Color Photomontage: Experimentation with assembling photos based on ~ formal,
not logical relations

Black and White Photomontage: Experimentation with creating the actual look of a black and
white photograph with illogical connections

Color or Black and White Photomontage With Added Drawing: experimentation with analysis
and replication using drawing of the visual pattern of photographic imagery to facilitate a
seamless blend between disparate photos comprising a photomontage

Socio-Political Photomontage with Words: experimentation with the non- literal paring of words
to photographic images to prompt new meaning possibilities substituted for familiar meanings
of either the traditional words or images. Variation; Working with words and images in a
creative visual arrangement on the page to create a visual/word pun.

Decollage: & ! vV LI ®ria A SI HI | OFELISNAYSY Gl GA2Yy 6AGK oO0dzAf RAY
typeface and then tearing layers partially back to reveal unexpected modifications of the original
imagery

Begin research on Collage, Photomontage, Assemblage works in the Art Institute collection in
preparation for field trip and artist report.

Field Trip To Chicago Art Institute to see the Joseph Cornell collection of Assemblages and the
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Week 3: Assemblage (idea prompts)

Stage Set Assemblage: experimentation with assembling found objects and collaged imagery
inside of a shallow box to resemble an interior scene or stage set

Contained Object Assemblage: Experimentation with the concentration of a plethora of found
items within an invented containment device

Free Standing Found Object Assemblage: Experimentation with working with a limited number
of found materials in the attempt to solve a variety of conceptual artistic problems




Description of Daily Working Schedule for Students

You will have an unabridged list of idea prompts and a bibliography of artists who worked or are
working along the lines of the idea prompts. There will be a cache of monographs in the classroom for
easy reference on artists representing the three mediums of Collage, Photomontage and Assemblage.
You will all start out with the same idea prompt on day one and based on your performance. From that
point on, with critique and consultation, you can gravitate toward any of the other idea prompts for
which it seems that you have an affinity. This may take more than one class session to determine. The
class structure is one where each student will be working on a different work, so in effect, the
atmosphere is one of an independent study in a group setting except for frequent class or smaller group
or individual teacher-student critiques. You may choose to work with one idea prompt for the whole
three- week period but it is important that you sample all three of the mediums. The most important
goal is the process of the sustained development of a visual idea as related to creative self- expression
throughout your three week experimentations.

H.BLIBLIOGRAPHY or SUPPLEMENTAL MATERIAL

| will use slides of pertinent professional and student artist works in class to introduce/explain
projects, concepts and methods.

The Following is an abridged list of books you will use in class a source material for the idea
prompts | will pass out to you:

Marca-Relli/ by William C. Agee; Call# 759.13 M32; 3"FI., ARC

9 ELJ 2 NA Y3 WasaaPadey/ by BrielyHITohanCCall #, 709.24 C816C; 3rd Fl., ARC
Joseph Cornell/ K. McShine; call # 709.24 C815; 3" FI., ARC

Joseph Cornell/by Diane Waldman; Call#, 709.24 3"FI., ARC

Joseph Cornell: Master of Dreams/Diane Waldman; Call#, 709.24 C816W M; 1° Fl., ARC
Joseph Cornell, gifts of desire/Dickran Tashjian Call# 709.24C816T; 3rd Fl., ARC

A Joseph Cornell Album/ Dore Ashton; Call # 709.24 C816A, 3" FI., ARC

Jenny Holzer/ Diane Waldman; Call #, 709.2 H74; 1°UFl, ARC

Jenny Holzer: signs/by Jenny Holzer; Call#, 709.2H73s; 3"FI., ARC

(Adrian Piper)Passing and the Fictions of Identity/ ed. Elaine Ginsberg; Call#, 810.9353 G43; 3™
Love for Sale: the words and pictures of Barbara Kruger/Linker; Call#, 700.92 K93; 1st Fl., ARC
Remote Control: power, culture and the world of appearances/Kruger; Call# 700.973; 3 ARC
Lucas Samaras/Kim Levin; Call#, 709.24 Sa43; 3" Fl., ARC



Off Limits: Rutgers Univ. and the avant¢garde 1957-1963; /Marter; call#, 707.11M36 3"ARC
Max Ernst/Liberman; Call# 759.3 Er68L; 3" Fl., ARC

Max Ernst/Edward Quinn; Call# 753.3 Er67; 1°' Fl., ARC

Max Ernst; beyond surrealism/ ed. R Rainwater; Call# 759.3Er67M; 3rd Fl., ARC

Max Ernst, a retrospective/W. Spies; Call# 759.3 Er67r; 3" FI., ARC

Max Ernst, Collages: the invention of the surrealist universe; call#759.3Er68s; 1° Fl., ARC
Kurt Schwitters/ by Schmalenbach, Werner; Call#, 759.35ch99; 1st Fl., ARC

Kurt Schwitters/ John Elderfield; Call#, 759.3Sch99k 3" Fl., ARC

Rauschenberg, art and life/Mary Lynn Kotz;

Call#, 700.92 R20K; 1°'FI., ARC

Seven master printmakers: innovations in the eighties/ Riva Castleman Call#, 769.922 C27 1° Fl.
ARC

Navigating the Stars, Writings by Vernon Fisher; Call#, 700.92 F53n; 3™ Fl., ARC

Vernon Fisher/ Hugh Davies; Call# 700.92 F54D; 3" Fl., ARC

leow 2 & (i Sy Q af Wib CaN3808.8R R73; 3rd cFl. ARC

The notebook of Elliot Hubbard; Call# 808.8H861W No. 3" Fl., ARC

John Updike: yea sayings/by Rachael Buchard; Call# 813.54 Up2B 4™ FI., ARC

The Dhammapada: the sayings of Buddha/by Thos. Byrom Call# 294.38D53 1°'FI., ARC
Rauschenberg; art and life/M. Kotz; Call#, 700.92R20k; 1° FI., ARC

Robert Rauschenberg/Joseph; Call# 709.2R54; 3"FI., ARC

Ruscha, Ed, /Marshall; Call# 702.2M35 1* FI., ARC

DISCLAIMER

I will announce any changes to the syllabus in class.






